



        

    


  
 


     


    





 






















 = 152







Press each key and wait for chord to cresc. and dim.
slightly overlap each successive chord

ca. 7"
tempo fades in
wait c. 18"

1

Keys

2

A

  
       

                


            





 






















1

2

B5

  
       

                

             





 






















1

2
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for synthesizers

Performance notes:

This piece utilizes at least 2 MIDI keybaords that interact with the interactive aurio programming
environment Max. "Keyboard 1" should send MIDI messages that correspond with the written pitches on the top
staff on their own channel (channel 1 works as well as any). It controls a synthesizer that sounds at that written
pitch. "Keyboard 2" should send MIDI messages that correspond with the written pitches on the bottom staff on
their own channel (channel 2 works fine for this). It triggers three things: 1) Chords on a synthesizer with roots
with the notated pitch classes (different octaves correspond to different voicings); 2) A noise-based metronome
that ticks on every quarter note (events on which are signified by a notated G3); and 3) A syntheizer module that
produces shimmering high-register gestures (events of which are signified by a notated C4).

The piece also requires a MIDI pedal that steps through various different effects configurations in the Max
environment. The pedal can be plugged into either keyboard - Max should be able to pick it up just the same.

The piece requires either the Max runtime or the full Max environment, which can be obtained from
cycling74.com. Instructions on properly initializing the Max patch are given in a readme inside the patch. The
patch itself can be acquired directly from the composer (contact: ayrescomposition@gmail.com).

One additional note: Time signatures are used haphazardly to show the number of metronome ticks that pass
between major musical events, not as an indicator of metric structure. ---KRA



          






      







             

                 





 
















1

2

  
         

 
              


            

                     





 






















1

2

D14

                 

        


        





 
















shimmer effect

1

2

E

                

 
 





        








 






















1
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F G





       






              


            

                   





 






















1

2
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                    


          


     


 


    





 






















1

2

H
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           









                  

 
  


           





 
















1

2

       
      

            


          

























1

2

I



       


                                

         






 


















1

2

J36

   


                                      


         

















1

2

38

          


                      

      


        
































1

2

K39

                
         

          

 
      



    


     

























tempo begins to fade out

1

2

L
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  
               

                


      


        























1

2

45

  
               

            

      





       





























1

2
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      
             



 

 
    


            



















1

2

N

                       






          






          























1

2

O52

 

              






   


        











hold the first fermata long enough for the sound to dissapate
almost completely before moving on to the second - leave a
good 5-10" of silnece after the final gesture fades

1

2
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